The religious art of Bjørn Bjørneboe
Blog article in Dutch.
Between August 22, 2020 and October 5, 2020, Galleri Syningen will be exhibiting the work of
Bjørn Bjørneboe, in Ål, Norway.
When I decided to visit the exhibition, I didn't expect too much: in the announcements I saw only
black and white art, very gloomy, because of the overwhelming presence of black, but also because
of the subjects themselves: sadness, powerlessness, remorse. However, I do not regret my decision
to visit the exhibition as his work turned out to be extraordinarily expressive, powerful and
impressive. And there was a surprise: there were also two paintings in color. No, three. The third,
Pilgrimskirke, Pilgrim's Church, however, is behind glass, is extremely dark and looks the same
from a distance as any black and white work.
The black and white paintings were of course much more attractive in reality than the much smaller
black and white photos that I found in the media after googling about this. The black and white
paintings were all framed in a deep black glossy frame, and behind glass. However, that glass posed
a problem when taking photos: it reflected. The first painting, Den Brennende Ildoven, without
glass, also reflected light, because of the gloss of the oil paint. The light in the gallery is out of order
so unfortunately my photos are not as perfect as they could have been. Turning off the light doesn't
help. This has already been tried in another exhibition: the light from outside shines through many
windows. The only way to deal with the problems was to maneuver the camera into strange
positions, usually from a certain angle, left or right, or from very high above my head, as far as my
arms could reach.
Overview of the exhibition:
1. Den Brennende Ildoven / The Fiery Furnace, 1998, 140x200cm, maleri
2. Pilgrimskirke / Pilgrims Church, 2011, 90x80cm, maleri
3. Mea Maxima Culpa / 1994, 110x105cm, tusj
4. Arvingene / The heirs, 1995, 110x105cm, tusj
5. Stormen /1994, The Storm, 110x105cm, tusj
6. Bergprekeken / The Sermon on the Mount, 2000, 150x250cm, maleri
7. Gudsmoderen / The Mother of God, 2005, 130x87cm, tusj
8. Christus Majestas / 2003, 130x87cm, tusj
9. Mater Dolorosa / 2005, 130x87cm, tusj
10.Guds Dårskap / God's Foolishness, 1999, 110x82cm, tusj
11.Fallen Engel / Fallen Angel, 2005, 130x87cm, tusj
.
.

The Recognizable Human
I had read that Bjørenboe's art is inspired by the Bible and Jesus Christ, so I was prepared to see yet
another interpretation. However, it was unique! Before I go into this further: I was born into a
Catholic family and attended Catholic schools. My school years with the Sisters of St. Francis of
Assisi in Veghel [kweekschool] were of course also Catholic based. I have described what all this
has done to me in my article: The Power of Church and State. However, the years in the Veghel
college have also been the years when I began to free myself from the power of the Church. The
process that started there has never stopped. I've been thinking a lot, and I've gone through massive
transformation processes. Partly because of this, I like to write about Bjørn Bjørneboe's religious
art.
Bjørneboe shows that he has a deeper understanding of the person and mission of Jesus Christ,
more than is usually the case in religious art. It doesn't feel like Bjørneboe is trying to lecture us
viewers through dogmatic Bible lessons. The artworks of Bjørneboe are, in my opinion, a visible
expression of his own life processes, which we as human beings all experience sooner or later, with
which we all struggle without any exception, and which make us experience the Christ in our own
deeper self, through which we recognize his path through life, are touched by it, and encouraged.

Some thoughts
It is a pity that the paintings have titles. These titles displace your own interpretation, which is after
all the power of true art. The Polish Zdzisław Beksiński's paintings do not have titles, which I like
very much. It offers me the freedom to interpret the painting myself. Bjørneboe's titles reveal that he
holds a now outdated view of the phenomenon of God. In other words, his paintings are more
modern than his view on religion.

The black and white painting entitled: Guds Dårskap, God's Foolishness, a painting that is usually
depicted in publications about Bjørneboe, represents, to me, a person who gets lost in the world of
deception. That's normal, not foolish. When googling on the title Guds Dårskap, God's Foolishess,
the search results brought a link with a text from the bible, namely the apostle Paul's first letter to
Corinth, line 25. According to the google search results there are several websites that try to explain
what it means, because it is confusing. I therefore prefer my interpretation:
Getting lost is part of the road we must all travel and eventually return from, to re-start from the
crossroad where we, back in time, took the wrong exit. Every person has a free will and makes
choices. You learn by choosing. God's foolishness does not exist. Freedom of choice - if there is a
God who has given us that free will- is a gift from him and a form of wisdom, the opposite of
fololishness. When somebody makes wrong choices because of an unconscious mind that turn out
to be foolish is part of the lessons we all have to learn.
Unless you see man as a God. An idea promoted by the church. The Church taught, that man is
made in the image and likeness of God. That this is a lie is proven by the facts we see when we

watch the world news. If there were a God who created man, then that God would not be God but
simply a stupid creature: man has brought the entire creation to the brink of the abyss. There we are
now, and God's creation is going as it looks now, into that abyss.

The title of the painting: Gudsmoderen, God's Mother, is also incorrect. A woman cannot be the
mother of God, but of a new human being, and take and bear responsibility for it. Even if Bjørneboe
meant that this concerns the mother of Jesus Christ, it is a wrong title: Jesus Christ is not God, it is a
man who, according to the stories, had supernatural powers, but that does not make him a God
himself. How can a God be born into a human being, knowing (God is omniscient) that that human
being is going to be killed by humans after tremendous humiliation and torture? How cruel are you
then? If you know, ahead of time, that the message for which that person had to be born will not be
understood, ever, how stupid are you to let that person, that Jesus, lead that life? If Jesus Christ was
indeed God, his birth is basically a path to suicide, and thus meaningless. Unless it's his own karma.
I am convinced that Jesus Christ, just like any other person, had his own karma and had to learn
lessons. I blame him for having his stories written down by his totally incomprehensible students,
who even betrayed him or denied knowing him, who left him alone the night before he was to be
murdered: they knew this was going to happen. And where were they on the Calvary? Nowhere!
Which fool says to the one who denied him at crucial moments and made roosters crow: I call you
Peter (rock) and on this rock I will build my church .... No wonder everything went wrong.

The title Christus Majestas, an artwork that refers to the Shroud of Turin, and in which the Christ is

depicted with the eyes closed, because this concerns the murdered Christ, is also incorrect.
The Christus Majestas was already the Majestas, and once murdered, a humiliated Majestas. In my
view, the truly real Christus Majestas is the man who rose from the dead. After all, that a
resurrection took place, is described in the New Testament, preached in all Christian churches, and
celebrated every year at Easter in the Christian churches.
This is of course no guarantee that it actually happened, but the stories of the time after that
resurrection suggest that very special metaphysical phenomena took place. Again no proof, because
metaphysical phenomena are not scientifically recognized. I myself however do acknowledge the
existence of metaphysical forces. The books by Jozef Rulof, which provide an unparalleled
explanation of evolution, man, cosmos, and Jesus Christ, are therefore incomparable spiritual
scientific books that take the reader along in an energy that relates to quantum physics.
Everyone is free to create his or her own interpretation. After all, nothing is certain until you really
know it yourself through experience, through studies, through intense reading, deep thinking,
processing, undergoing and testing. Believing something because a newspaper, politician, or
scientist says or writes it is no longer acceptable and even dangerous.
The Bible story about Jesus Christ was written by some wicked disciples of a man who must have
been however very special. I certainly find it credible that something exceptional must have
happened at the time, otherwise the stories would never have stood the test of time. Rudolf Steiner the founder of Anthroposophy - also spoke about Jesus Christ in lectures.
Whatever the Bible as a reporting magazine may be, or not, Bible stories are inspiring, encouraging,
comforting, raising awareness of what is right or wrong, about hypocrisy, betrayal, the power of
money, Pharisees and scribes, the power of goodness, to be good, to love your neighbor, and more
values, which were first explained to the people by Moses and later by Jesus Christ in His Sermon
on the Mount. I mention this because there is a painting at the exhibition with the title:The Sermon
on the Mount, “Bergprekenen”. But let's start with painting number one.
.

"Den Brennende Ildoven"
When searching for details I discovered that "Den Brennende Ildoven" / The Fiery Furnace,
represents a story from the Bible: Exodus 20: 3; Daniel 3: 1-30. Shadrach, Meshach, and Abednego
are figures from chapter 3 of the book of Daniel, three Hebrew men who are thrown into a fiery
furnace by Nebuchadnezzar the king of Babylon when they refuse to bow to the image of the king;
the three are protected from harm and the king sees four men walking in the flames, "the fourth ...
as a son of God" [Source].

Vocatus atque non vocatus deus aderit
An interesting detail in this painting is a Latin text: "Vocatus atque non vocatus deus aderit".
Meaning: "Called or not called, God will be present".
When searching for the meaning of the Latin text I found that Carl Jung(1875-1961) has inscribed
the text above the front door of his house. Carl Jung: "It[the text] is a Delphic oracle though. It says:
yes, the god will be on the spot, but in what form and to what purpose? I have put the inscription
there to remind my patients and myself: Timor dei initium sapiente [The fear of the Lord is the
beginning of wisdom.] November 19, 1960 - letter from Carl Jung – C.G. Jung (1975) Letters:
1951-1961 vol. 2.[Source]

Bergprekenen
Bergprekenen, or The Sermon on the Mount, is the sixth painting in this exhibition, made in the year
2000, and is 150cm x 250cm. The colors are beautiful and diverse. The center is the figure Jesus.
The images and symbols in the painting are clear and obvious: even an atheist can understand what
is meant. We are looking at a scene that is more than two thousand years old, but it is still
happening, and even worse. If a painting were to be made in relation to the world situation now,
then even a lot of black paint should have to be used. It would be nice if somebody could translate
the Sermon on the Mount into the language that is used now, understandable to all kinds of people,
all kinds of levels of the society andf education, we, who are in the middle of the rotten world of
lies and no longer knowing where to find truth and shelter.

Bjørn Bjørneboe
Bjørn Ingvald Bjørneboe (Kristiansand, 1 February 1940) is a Norwegian priest, visual artist and
book illustrator. Bjørn Bjørneboe took the theological official examination at the Faculty of
Theology in 1968 and became a priest in the Norwegian Church in 1970. He had a continuous
priestly service as resident chaplain in Bjarkøy in Troms and priest in Nidaros Cathedral until 1990
when he resigned to devote himself entirely to the work of visual art.

Bjørn Bjørneboe has no formal art education, but made his debut at the Statens Høstutstilling in
1966 when he was halfway through his theological studies. In 1977 he became a voting member of
NBK (Norwegian Visual Artists). Bjørn Bjørneboe has received a number of scholarships and had
around 25 solo exhibitions. He has also illustrated over 20 books and music booklets and received
several awards, including for The Most Beautiful Book of the Year. The pictures often have motifs
from the Bible and Christian or Jewish symbolism. [Translated from the Norwegian Wikipedia
page.]

Header: An own composition of the artwork «Mea Maxima Culpa». Source.
Note: Mea Maxima Culpa is a Latin phrase that means "through my fault" and is an
acknowledgement of having done wrong. It was spoken aloud in Catholic churches at every mass
by the priest, together with the church visitors. The artwork shows a human being broken by
something. This may indeed be based on a feeling of guilt, but it may also be the result of another
person's failure to show remorse for something they have done to the person. That is why giving a
title to a painting is a form of influencing that disrupts the viewer's perception process because the
viewer can perceive something completely different in it. For many people this painting can mean
sadness, hopelessness, despair, depression, but also shame or a shock reaction because of what that
person has seen. I read the titles in an information folder that I found at the exhibition when I was
leaving, and took with me. So I saw the exhibition with an open mind and was not disturbed in my
pure observations. Besides, I was completely alone there. The whole space was mine.

